drame d'une société en crise'. 2 In this respect, Khatibi's discussion anticipates something of Bill Ashcroft, Gareth Griffiths, and Helen Tiffin's paradigmatic conception of postcolonial literature as a corpus of works that 'emerged in their present form out of the experience of colonization and asserted themselves by foregrounding the tension with the imperial power, and by emphasizing their differences from the imperial centre ' . 3 This does not mean that each work produced at the moment of crisis necessarily takes the form of a straightforward depiction of it, however, and one of Khatibi's central concerns is precisely the complex form of the novel's engagement with its epoch. Literary writing does not have to provide an unmediated portrait in order to be able to bear witness, and may gesture rather more allusively towards experiences that are occluded by public discourse. Taking into account the significance of language and aesthetics, Khatibi's analysis nevertheless emphasizes literature's ability to intervene in social and political upheaval. The Maghrebian novel in French at this moment, according to Khatibi, set out to record and analyse the drama of decolonization, yet it also used form to understand that drama in challenging new ways.
In the wake of Khatibi's book, two major studies of francophone North African literature to emerge were those of Jean Déjeux and Jacqueline Arnaud. Jean Déjeux's Littérature maghrébine de langue française came out in 1973, and offered a broad synthesis laying out the emergence and typologies of a 'littérature de combat'. 4 Without offering close readings, Déjeux's work nevertheless served to provide a systematic analysis of the manifold forms of francophone literary production responding to the colonial presence. Jacqueline Arnaud's mammoth Recherches sur la littérature maghrébine de langue française: le cas de Kateb Yacine consisted not only of one of the most detailed and thorough readings of Kateb Yacine's novels and plays in their historical moment but also in a profound engagement with Kateb's contemporaries and their reflections on the move towards independence, including Jean Amrouche, Mohammed Dib, Driss Chraïbi, and Albert Memmi. 5 Both critics have also published a number of studies of other authors and themes in the field, with Déjeux tending to offer useful overviews of the corpus as it gathers force in the postcolonial period and exploring practical questions of production and reception, while Arnaud uses her intimate knowledge of Algeria and its writers to produce more detailed as well as contextualized readings of key figures, in particular of Kateb. Arnaud's focus on Algeria through Kateb, moreover, is complemented by the studies of Moroccan literature published in the 1980s and early 1990s by Marc Gontard, including La Violence du texte and Le Moi étrange, although Gontard, too, published a fine and intricate reading of Kateb's Nedjma. In the late 1990s and into the twenty-first century, however, interest in North African literature in French both soared and spread overseas. One of the reasons for this is the influence of the rise of postcolonial studies in literary departments, in particular in the US as well as in the UK. Critics during this period were keen to explore the resonance of major postcolonial theories such as those of Edward Said, Homi Bhabha, and Gayatri Spivak for literatures written in French from the ex-colonies and overseas territories. It is crucial to recognize, however, that postcolonial theorists such as these very often draw on thinking emerging from the French context, and the anti-colonialism of Frantz Fanon or Albert Memmi is a foundation for many subsequent theorists of colonialism, as is the poststructuralist critique of Western metaphysics undertaken by Derrida or Foucault. Charles Forsdick and David Murphy's pioneering of 'francophone postcolonial studies' in the UK since the publication of their volume of that name in 2003 has contributed significantly to the recognition of the importance of postcolonial writing and thought in French, and with the subsequent evolution of the field, North African literature has occupied a central place. 7 In the same year as Forsdick and Murphy's volume, the Association for the Study of African and Caribbean Literature in French (ASCALF) was renamed the Society for Francophone Postcolonial Studies and a new journal was launched, calling at once for the development of more theoretically driven and analytical studies of francophone culture and for continued interrogation of the notion of francophonie. The beginning of the twenty-first century, then, has evidently witnessed a turning point in the study of postcolonial literatures in French, which has greatly fuelled the development more specifically of North African criticism. Indeed, it is perhaps revealing that, in their Introduction to the critical volume Francophone Postcolonial Studies, Forsdick and Murphy cite the tense relationship between France and Algeria after the Evian accords of 1962 as a most telling example of the ongoing legacy of the colonial past on the present: 'although both countries were henceforth chronologically "post-colonial", their relationship remained a "postcolonial" one, influenced by continued demographic displacement, by the pressures of neocolonial politics, by the troubled legacy of the French language, by a reluctantly shared history repressed and yet constantly threatening to return '. 8 This postcolonial turn also occurred in France, although it has been slower to catch on, and has been met with more fierce resistance. Jean-Marc Moura has been credited with the launch of postcolonial studies in France after the publication of his Littératures francophones et théories postcoloniales in 1999.
9 Nevertheless, French academia did not witness the same explosion in postcolonial studies as was seen in anglophone criticism in the wake of foundational volumes such as Ashcroft, Griffiths, and Tiffin's The Empire Writes Back. Over the last ten years or so, however, a spate of volumes has emerged starting to probe the notion of postcolonialism and to assess its resonance in the francophone world. In 2006, the journal Labyrinthes published a special issue entitled 'Faut-il être postcolonial?', in which the editorial preface responded positively to the question of the volume's title, and pertinently concluded by arguing that postcolonial thinking signifies not so much a heritage as a work of memory that at the same time is able to look beyond itself and into the future. 10 Postcolonialism is therefore not just about a return to the past but about the assessment both of the changing effects of empire's legacy and of new forms of neo-imperialist power. In 2007, Mouvements produced a volume entitled 'Qui a peur du postcolonial?', in which scepticism towards postcolonial studies is tackled head on, and in which a better understanding of the colonial legacy is advocated in order that the contemporary status and treatment of immigrants from former colonies and overseas territories can be more comprehensively analysed and dealt with.
11 Both volumes affirm that postcolonialism still matters in the present.
With this growing support for postcolonial studies in France, a number of critics have published works specifically focusing on the memory of the colonial past, with substantial sections on North Africa. Pascal Blanchard, Nicolas Bancel, and Sandrine Lemaire's La Fracture coloniale, published in 2005, made a provocative statement about the perpetuation of colonial thinking in France long after the major decolonization movements of the 1950s and 1960s, and tensions around the place of Islam in France and the headscarf controversies, for example, are here perceived to be rooted in the polarization of Republican and Islamic cultures during the conquest of Algeria and through the colonial period.
12 Equally, Alec Hargreaves's volume on Memory, Empire, and Postcolonialism, also published in 2005, contains several articles on the memory of the War of Independence in Algeria and on the occultation of the violence in French public discourse and its 'revisiting' in literature, film, and other cultural arenas. 13 Most recently, Fiona Barclay's Writing Postcolonial France, published in the same series as Hargreaves's volume with Lexington Books, uses the motif of haunting to describe the resurgence of neocolonialist modes of thought in France. Yet Barclay denounces at the same time the problem that commentators also tend to associate all experience in the Maghreb with the Algerian War. Her study, then, looks at texts which, 'trace the diverse means by which the putatively vanished past continues to leave marks on the French social sphere'.
14 The ghost works as metaphor for a colonialism that no longer properly exists in the present, yet whose influence nevertheless persists in a spectral, half-acknowledged form.
Broad theoretical and sociopolitical studies such as these are accompanied by more specific analyses of the impact of colonialism on the individual and his or her conception of self, and indeed a number of critics have examined the prevalence of autobiographical writing in French in postcolonial North Africa. The importance of autobiography to postcolonial studies more generally has been pointed out by critics such as Alfred Hornung and Ernspeter Ruhe in Postcolonialisme et autobiographie, and, in the anglophone world, by Bart Moore-Gilbert in Postcolonial Life-Writing.
15 Debra Kelly's Autobiography and Independence examines specifically the importance of autobiography in North African writing in French. 16 Kelly's discussion uncovers in particular the ways in which major writers, including Mouloud Feraoun, Memmi, Khatibi, and Assia Djebar, use autobiography to work through the complexity of their own position in relation to the French presence and its legacy, as they struggle to reconcile their colonial education with a fidelity to local culture and history. Postcolonial autobiography is a significant genre in the field because it allows the writer to explore personal trauma alongside the broader ambiguity of elite intellectual work, and because as a genre it also engages at once with a European tradition, and, as is not sufficiently recognized, with a history of reflection on the individual and the collective in the Arab and Islamic world. In addition, Alison Rice offers a complementary analysis of autobiographical writing by Djebar, Hélène Cixous, and Khatibi that both links key works by these major North African writers with cultural and religious history and tradition, and at the same time identifies their formal innovation.
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This focus on personal experience can be related to research more specifically on the particular suffering of women in postcolonial North Africa. Taking on board Spivak's identification of women's double subordination by colonialism and patriarchy, several critics have offered critical readings of women's writing and used these both to fill in the gaps and sharpen the nuance of broader postcolonial theories. Before the explosion in 'francophone postcolonial studies' mentioned earlier, Winifred Woodhull's Transfigurations of the Maghreb, published in 1993, made the challenging argument that postcolonial studies has paid insufficient attention to gender and is still itself patriarchal. Although her study opened with a recognition of the power of Khatibi's denunciation, via Derrida, of Western metaphysics, Woodhull went on to assert that scholarship needs to be better anchored in the concrete and the everyday, and in the particularity of women's experience. 
how the works both draw on and challenge aspects of the interpretation of the Koran, as well as assumptions about it in the West. 20 The work also sets out to challenge the assumed binary opposition between European and Islamic culture. The other study focused on Islam in North African literature is Sura Qadiri's Postcolonial Fiction and Sacred Scripture, which is an original and sophisticated analysis of the various highly singular and innovative ways in which literary texts figure and theorize the divine. 21 Offering close readings of works by North African writers Tahar Ben Jelloun and Djebar alongside the Lebanese writer Amin Maalouf and the French writer Georges Perec, Qadiri's study accomplishes the crucial task of separating the theological from the political, Islamic scripture from Islamism, and of demonstrating the complexity of the hermeneutics of the Koran. Her study takes the important step of undermining misconceptions of Islam and of drawing attention to literature's ability to engage with Islamic scripture in reflective and creative ways.
The reinvention of 'the Maghreb'
The desire to move away from the binary opposition created by colonialism has led critics and thinkers to look for new ways of conceptualizing francophone North African culture. If, on the one hand, the colonial legacy continues to impact on contemporary experience in ways evoked by many of the critics discussed so far, on the other hand there has been a move to understand the cultural activity of North Africa beyond the concepts of colonizer and colonized or of European culture versus Islamic culture. One of the first works to advocate such a transgression is perhaps Khatibi's Maghreb pluriel, published in 1983, which calls for the 'double critique' of both Western metaphysics and exclusivism or foundationalism in the Arab-Islamic world. 22 Insisting that the notion of a unified Arab culture is no longer workable, Khatibi calls for a conception of identity not based on origins and a single religion, and invokes the notion of a 'Maghreb pluriel' as an alternative to the regressive ideologies of local nationalisms. The unifying term 'Maghreb' is deployed deliberately here, as Khatibi imagines a new dialogic form of cultural activity, working across languages and borders and open to the world: 'seul le risque d'une pensée plurielle (à plusieurs pôles de la civilisation, à plusieurs langues, à plusieurs élaborations techniques et scientifiques) peut, me semble-t-il, nous assurer le tournant de ce siècle sur la scène planétaire'. 23 The term 'Maghreb' has for some commentators become problematic because it appears to lump together the distinct cultures and histories of Algeria, Morocco, and Tunisia, but it is nevertheless significant that Khatibi's affirmation of cultural plurality is echoed in Hédi Bouraoui's volume Tunisie plurielle, in which he juxtaposes articles specifically on the multiple sources of Tunisia's cultural history. 24 It has subsequently been developed by Réda Bensmaïa in Experimental Nations, or, the Invention of the Maghreb, in which writers from Tunisia, Algeria, and Morocco are seen to question the boundaries of the nation in order to enter into dialogue with the world. 25 Similarly, Mildred Mortimer's volume of essays Maghrebian Mosaic emphasizes 'diversity, plurality, and multiplicity' and, for both Bensmaïa and Mortimer, literature is understood to play a vital role in displacing boundaries and creating new dialogues in this area.
26
Critical moves such as those of Khatibi and Bensmaïa can be conceived as an attempt to escape what Charles Bonn called the 'face-à-face post-colonial', or at least to reconsider the meaning of the postcolonial a generation after independence. Bonn also notes a shift in focus in Algerian literature during the 1970s towards a form of more self-conscious aesthetic experimentation and away from anti-colonial critique and, although Bonn perhaps envisages too rapid a movement away from the postcolonial, there has certainly been an increased interest in the aesthetics of North African literature and its inventive form in recent years. 27 The creativity of Khatibi's and Bensmaïa's theoretical work, then, has been paralleled with a move to understand the poetic complexity of francophone North African literature and a resistance to the temptation to reduce literary works to political documents. Most precise in his argument for proper attention to literary aesthetics is Nicholas Harrison, whose Postcolonial Criticism includes readings of challenging literary works by Camus, Fanon, Chraïbi, and Djebar in order to undermine assumptions of their capacity to represent or speak for the communities of which they are a part. Harrison's readings are framed by a lucid theoretical reflection not only on francophone North African writing but also on literature more broadly and on its 'suspended' relationship to the referents it nevertheless invokes.
28
Harrison's conception of the specificity of the literary and the importance of aesthetics might be seen to be developed by critics interested in form, such as Dominique Combe and Alison Rice, who have produced illuminating studies of genre, language, structure, and style. 29 Combe's Les Littératures francophones is a study of form and genre in literatures from various parts of the francophone world, and Rice's Polygraphies is a much more focused study of Algerian women writers, but another good example of an aesthetic approach in its reflections on musical structure and polyphony.
If studies such as these are focused on aesthetics and on the ways in which literary texts use experimental poetic forms to engage with the world in indirect ways, however, the political stakes of contemporary North African literature remain high. Indeed, literature has often been a site for the expression of dissent against the authoritarian regimes that have succeeded decolonization, as well as against extremism in the Maghreb, and has been treated as an object of suspicion and controversy as postcolonial regimes have struggled to transition to democracy. The Moroccan poet Abdellatif Laâbi, one of the founders of the francophone avantgarde review Souffles that ran between 1966 and 1972, was jailed for eight years during what is known as Morocco's années de plomb under King Hassan II, as his writing as well as his activism was seen to be too critical of the contemporary political regime. In Algeria, Tahar Djaout was the first in a long series of writers and intellectuals to be assassinated during the décennie noire, purportedly by the Groupe islamique armé, although allegations have been made that the government may have been behind the attack. In any case, his works were clearly seen to be dangerous because of their denunciation of repressive dogmatism on both sides.
Recent critics have explored the ways in which literature responds to political crisis and analysed the experimental dissidence that literary form, in all its creativity, might allow. Dominique Fisher's study of Djebar and Djaout is provocatively entitled Écrire l'urgence, and her readings of the texts set out to demonstrate their incendiary quality in refusing cultural segregation and mutual hostility. What Fisher terms 'écriture d'urgence' is writing produced in extreme and violent situations (such as in Algeria during the War of Independence and during the civil war of the 1990s) which refuses to adhere to political orthodoxies, and which uses an experimental form to contest the harmful conceptual divisions that lead to violence. Faustin Mvogo, editor of a recent volume on literature and the Arab Spring, perceives a powerful prescience in francophone North African literature since the end of the colonial period, and argues that the revolutions known as the Arab Spring of 2011 were anticipated by the critiques and challenges levied by writers such as Rachid Mimouni, Chraïbi, Kateb, Maïssa Bey, Rachid Boudjedra, and Ben Jelloun. These writers not only articulated the ills of colonialism and its aftermath, as well as ongoing resulting tensions in the Arab world, but predicted, according to Mvogo, the rebellion and upheaval that spread across the region since 2011.
31
Mvogo's analysis is, however, perhaps excessively celebratory, and despite the force of the criticisms expressed by the writers he evokes, recent political tensions have at the same time led the new generation writers, such as Salim Bachi or Kamel Daoud, to question the power and status of their art. Khatibi's conception, back in 1968, of the association between literature and revolution has now been replaced by a more uneasy notion of literature's potentially challenging but indirect intervention in political debate.
As North African literature moves on from the anti-colonial moment, criticism too needs to develop a new set of theoretical tools and approaches. If postcolonial theory created the foundation for a better understanding of North African literature as it evolved before and after independence, criticism now needs both to understand the new preoccupations of francophone writers from the Maghreb and to establish conceptual frameworks for reading that would be appropriate to the concerns of our time. One current trend is perhaps akin to what is known as 'area studies', in that it focuses on the particular history and cultural activity of Algeria, Morocco, or Tunisia, but sets literary criticism alongside politics, sociology, history, and international relations. This is a form of interdisciplinary research that provides a deeper understanding of the literature by conceiving it as part of a wider context of political transition and cultural reinvention. One example of this might be Anne-Emmanuelle Berger's study Algeria in Others' Languages, which broadly examines the language question in Algeria and the representation of the nation in literature but also in politics, sociology, and law. To complement the interdisciplinary but regional perspective, however, it is time also for francophone North African literature to be read in conjunction with Arab culture and literature. The Moroccan writers Abdellatif Laâbi and Abdelfattah Kilito have both commented on the ongoing separation between francophone and Arabic cultures in Morocco, Laâbi back in 1985 but Kilito as recently as 2013. And certainly, as Berger has shown, the linguistic divisions in Algeria between French, Arabic, and Berber were one of the sources of conflict during the 1990s. 34 A few critics and thinkers such as Kilito himself have nevertheless attempted to bring cultural production in French and Arabic into dialogue with one another. Indeed, it is crucial to recognize that many of the most compelling francophone North African writers refer not only to European literatures but also both to local culture and to the history of Arab and Islamic literature, and a proper understanding of their work relies on some engagement with the Arabic sources on which they often draw. Most evidently, the 1001 Nights constitutes an important intertext for many writers, as Suzanne Gauch has demonstrated in her highly illuminating Liberating Shahrazad, and certainly Kilito's thinking is replete with reflections on the uses and reworkings of the Nights in contemporary culture. 35 This move towards a better sense of the interaction between francophone and arabophone cultures might also be conceived as part of a wider perception of the importance of transnational connections in North Africa and in the global cultural arena. The combination of French, Arabic, and also Berber languages and cultures in North Africa means that the area is already cross-cultural, and the oppositional structure of the anti-colonial moment as it is analysed in particular by Fanon might now be seen as a more dynamic space of encounter, despite ongoing tensions in particular in Algeria. Mireille Rosello's Encontres méditerranéennes, published in 2006, coins the term 'encontre' precisely to encapsulate the simultaneous meeting and antagonism between the cultures of France and the Maghreb. 37 Volumes such as Hafid Gafaïti, Patricia Lorcin, and David Troyansky's Transnational Spaces and Identities in the Francophone World contain chapters on cultural exchange between France and the Maghreb, in particular in immigrant literature, which is another area in which criticism is currently flourishing, and for which there will not be space for discussion here. 38 More specifically, Gafaïti's own study La Diasporisation de la littérature postcoloniale takes the example of the works of Djebar and Mimouni in order to argue that Algerian postcolonial literature is indeed 'une culture transnationale et d'une conscience planétaire échappant concrètement au moule du nationalisme étroit et transcendant le mensonge d'une soi-disant opposition structurelle à l'Occident'. 39 Beyond the encounter between French and Arabic cultures, then, North African literature increasingly engages with a range of international literatures and integrates national history with global history and culture. The novels of Salim Bachi, for example, draw on both European and Arabic myth and literature, and his representation of Algeria in a novel such as Amours et aventures de Sindbad le Marin is 'multidirectional' in its interpenetration of local history with references to a range of other moments in European, African, and Middle Eastern history. 40 The future of francophone North African literary criticism might therefore lie in the creation of an enhanced conception of the diverse languages and cultures that contribute to the literature produced in this rapidly evolving part of the world. Michel Le Bris and Jean Rouaud's call for a littérature-monde may have emerged with an awareness of this sort of transcultural dynamism in mind, although their manifesto was perhaps hastily produced and contains a number of blind spots, as contributors to Hargreaves, Forsdick, and Murphy's volume Transnational French Studies attest. 41 Not least, the emphasis in the manifesto on the French language indicates the persistence of the very sort of exclusivism Le Bris and Rouaud appeared to set out to contest. Without adhering to Le Bris and Rouaud's often bland calls for a humanist literature above and beyond national borders, however, francophone North African literary criticism could benefit now from a better sense of how this literature engages with multiple cultures, with European and Arabic literature and language, even as it speaks to the political tensions that affect the particular nations in which it is produced. Looking beyond the 'francophone postcolonial', or at least opening up and developing the meaning of these terms, critics might now use both interdisciplinary and intercultural perspectives to read literary texts from this area not only as responses to colonialism, but also as reflections on multiple related but distinct contemporary issues, at the same time as on their connections with other histories unfolding both within and beyond the nation. Boualem Sansal has described Algerians as 'des êtres multicolores et polyglottes, et nos racines plongent partout dans le monde. Toute la Méditerranée coule dans nos veines et, partout, sur ses rivages ensoleillés, nous avons semé nos graines.' 42 The task of the critic might now be to bring to light this diversity as it is conveyed through the imaginary of some of North Africa's most compelling and vibrant authors.
